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Balázs Rodek 
guitar 

Ádám Bögöthy 
double bass 

Dániel Ferenc Szabó 
drums





Balázs Rodek: Playing live is always special. I like 
the whole process, for me it is like preparing for 
an olympic event. I start preparing weeks before the 
gig. The goal is to know the songs really well, 
really deep, to know every aspect of the material, 
to get your best shape for the concert. When I 
practice, I always look for new ideas, fresh 
thoughts for a song, even if I played that for a 
long time. Because in this way I believe you can 
open the door for all the good energies that 
hopefully will occur during your concert and 
minimize the risk of making mistakes. Mistakes… 
well, we are not machines. We do mistakes- sometimes 
you hit the wrong note at the wrong time etc., but 
for me it doesn’t matter. Mistakes make the music 
live, so I try to handle them as a part of the 
music. How can I make them sound good? How can we 
make them fit into context? That is the point I 
think. 
Of course, the preparation period can be 
frustrating, exhausting. Sometimes it is really hard 
to concentrate, hard to get the motivation, to face 
self-doubt—just like training for a sport event. But 
in the end, I know all is worth it. 



With my musician friends, we always try to create a 
warm atmosphere, where the three of us can feel safe 
and be brave at the same time. Where we can listen 
to each other and get into musical conversations, 
collective plays and give these good energies to the 
audience. On this album I feel like we pretty much 
could do that, that is why I chose the title 
“Dialogues”. 
Sound is the most important for me. I spent years 
finding the gear that fits for my needs. It is said 
among guitarists, that the guitar is not only your 
instrument. The amp, the effect-pedals, the pick, 
cables, strings, so basically everything you use 
should be considered as one instrument. It means  
you have to find the perfect amp, the perfect 
pedals, not just the perfect guitar. This takes 
time. 
For me, the perfect amp for this trio is a Polytone 
Mini Brute II, made in the 1980s. This is a classic 
setup for jazz guitarists, George Benson, Pat 
Metheny, Kurt Rosenwinkel, Jonathan Kreisberg use/or 
used Polytone amps-just to name a few masters.



On my pedal board, the first pedal is a Xotic Ep 
booster. I use it like a preamp to give a little 
power, thickness to the guitar signal. For the 
reverb, I use the Neunaber Immerse II pedal switched 
to the “hall” setting. These two pedals are 
basically always turned on, this is my clean sound 
setup. I can add distortion with a vintage Proco RAT 
pedal, made also in the 1980s. I use it with very 
light distortion to get my bluesy-Scofield-like 
sound. I also have a Boss chorus pedal and a TC 
Flashback delay at the end of the chain. These last 
three pedals, I really treat them like effects, I 
only turn them on when there is a need in certain 
songs or musical situations.  
The guitar I use is an Ibanez As153 model, bought 
around 2015 as a brand new one. The shape and the 
construction is based on the classic Gibson ES-335 
guitar. To create a warm, thick jazz sound, I use a 
Dunlop Stubby 3.0mm pick and heavy D’addario flat 
wound strings in a hybrid setup. The low strings are 
from the ’12 gauge package, but for the high B and E 
strings I use the ’13 gauge set.





Ádám Bögöthy: My setup is also hand-picked. My 3/4 
measure double bass was chosen out of 8 instruments, 
all of them were tested in professional studio 
environments, situations. The one I finally chose 
and use is 120 years old, and was handmade in a 
german manufacture. The signal goes  through a Peter 
Cornish cable into a handmade, Pristine Sound 
amplifier, designed by András Nyerges, a well-
renowned Hungarian sound-engineer, who makes high 
quality custom amps. The amplifier is connected to a 
Barefaced Super Midget Cabinet and I use Thomastik 
Spirocore strings.





Dániel Ferenc Szabó: Since I play in various bands, 
from loud rock to jazz, I spent a lot of time 
experimenting with my equipment. For acoustic jazz, 
like this trio setting on this album, I use a 
smaller Rogers Holiday 18’’ bass drum and two 12’ 
and 14’ tom-toms, all were made in 1966. I always 
experiment combining different snare drums and 
cymbals. Right now the best snare I use is a Gretsch 
14x5 USA Chrome over brass snare. As for the 
cymbals, a Zildjian Kerope ’14 highhat, a Zildjian 
Constantinopole Medium Thin Low ’22 crash, and a 
custom 24’’ ride cymbal made by Kruno Levacic belong 
to my setup and I use Vic Firth Peter Erskine ride 
sticks.





Recording info 

Microphones: 
Guitar cabinet – Shure SM57 
Double bass – NLP U67 
Double bass cabinet – EV RE-20 
Snare drum – Shure SM57 
Toms – Audio-Technika ATM 250 
Bass Drums – Shure Beta 52 
Hi-Hat – NLP KM84 
Overhead – NLP Elam 
Ambient – DPA4041 pairs 

Sound Engineer: 
Gábor Szendi 
Recording technician: 
Máté Karakai 

Recorded audio format: 
DXD (Pyramix, Merging Hapi) 
Live recording at Mixát Stage, Budapest 

















Balázs Rodek – Dialogues, Live at Mixát, Budapest 

1. Sergey’s Largo 
2. Morning Paulkate 
3. Office Hours 
4. Sunset Rider 
5. Evening Marminal 
6. Memories Found 
7. Fortland Ballcourts                                             

Total time: 

“Memories Found” was composed by Ádám Bögöthy, all 
other songs were composed by Balázs Rodek.

11:44 
05:41 
04:45 
08:01 
11:35 
09:21 
08:23 

59:30 
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