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As a pianist who is extremely well versed in two distinct musical vocabularies 
- jazz and classical - Xavi Torres explores new ways of bringing these worlds 
together in his very own interpretations of Beethoven’s piano sonatas. With 
deep respect for these key works of the classical repertoire, Torres honors 
the compositions while finding freedom within their structures. In a subtle 
interplay with bass clarinet player Joris Roelofs and drummer Joan Terol, 
Torres explores patterns and textures within the pieces, avoiding the standard 
jazz approach and instead making us listen to the sonatas in a new way, lif ting 
out passages and details, bringing his own perspective and authorship to the 
timeless compositions.



RAISED ON CLASSICAL AND JAZZ
Learning the basics of piano from his sister Neus, Xavi Torres fell in love with 
the instrument as a young boy. He started taking classical piano classes after 
school, and when his teacher showed him Beethoven’s sonatas, Xavi was 
immediately smitten. Beethoven’s creativity, dramatism and humor pulled him 
in, and while studying the works he developed a growing attachment to the 
depth and transcendence of this music. As a teenager, Torres developed an 
interest in jazz, blues and improvisation too, so he decided he wanted to study 
jazz piano in Barcelona. The freedom and improvisation in jazz opened new 
worlds for him, but classical music remained steadily in his heart. Rather than 
choosing one or the other, when Torres went to Amsterdam to study for his 
master’s degree in jazz, he decided to start the bachelor in classical piano at 
the same time, combining his two loves.

After many years of working on the different genres separately, Torres started 
working on the idea of combining the two worlds in a new project. While 
studying in both Classical and Jazz departments, Torres had experienced how 
separated these two genres are from each other, even in schools where they 
try to make the connection. Being commissioned to revisit a classical piece by 
Barcelona’s main music hall “Auditori” was the definitive  push to try and bridge 
the gap, and he chose to dive into one of the key works of music literature, 
Beethoven’s Piano Sonatas.

Having extensively studied both classical and jazz music, Xavi 
Torres has an exceptional outlook on contemporary music - like 

being fluent in two languages.



MERGING WORLDS
Bringing jazz into Beethoven’s sonatas is a challenge - Torres wanted to escape 
the most obvious routes taken in some crossover projects, where the elements 
of a classical work are just taken as chords to improvise over, or just bringing a 
melody or harmonic progression to the jazz aesthetic, resulting in the theme-
solo-theme structure common in the jazz world. As an experienced classical 
player, Torres was aware that Beethoven’s works already feel like the composer 
was improvising, playfully moving from one thing to another, or by extensively 
developing ideas or suddenly changing them - pushing the boundaries of music. 
Honoring the spirit of Beethoven, Torres created a different approach, staying 
closer to the structures that Beethoven created, merging it with different mo-
ments in between, playing with layers and textures. To be able to do this organi-
cally, Torres thoroughly studied the pieces and found, as he calls it,  the ‘skeleton’ 
of the sonatas. “I would ask myself: What are the most fundamental elements of 
each work and how can we play around them while preserving the structure, the 
core idea and intention of the piece?” He invited two star players to develop the 
compositions as a trio; Joris Roelofs on bass clarinet and Joan Terol on drums - 
both experienced and subtle improvisers and players with years of experience.



The resulting improvisations and arrangements blend with Beethoven’s original 
text in a very organic way: Sometimes Torres is playing the original score, while 
the others are creating new layers underneath, then suddenly the group repeats 
a little section to improvise over, a new groove formed by some original ele-
ment comes in, or some new harmonic texture develops from the written text, 
in such a way that for new listeners it can be hard to know where the original 
ends and the improvisation starts.

By including Joris Roelofs on bass clarinet and Joan Terol on drums, Torres has 
increased the possibilities and textures to play around with in the sonatas. These 
magnificent musicians brought their best to the project, both in their playing and 
in their creative ideas. 
The combination of piano, bass clarinet and drums is not very common. It lives 
somewhere in the middle between a jazz combo and a chamber music group, 
giving Torres the necessary flexibility for this project - and neatly avoiding the 
standard ‘boxes’ we tend to think in. All three musicians are great improvisers, 
and on the album there are also a couple of pieces in duo, bringing a nice varie-
ty and dynamic to the whole.

MERGING OLD AND NEW
In a way, the approach to the music of this album is a reflection of how Torres 
believes more matters should be addressed nowadays. In the musical realm, we 
tend to separate disciplines and think in boxes of ‘genre’. Within the classical 
world, the tendency to make hard distinctions has led to the separation of the 
roles of ‘musician’, ‘interpreter’ and ‘composer’ - whereas in jazz it’s already 
more common to merge these roles. Maybe traditional ‘genres’ aren’t as far 
apart as one would think, and different seeming worlds can be brought together 
in new ways.

In a broader sense, there’s also a deep polarization in society, different ‘sides’ 
with conflicting opinions who don’t easily communicate with each other. Ac-
cording to Torres, the goal would be to find common points and develop new 
ideas from old conventions while having deep respect for them. This project is 
an example of that, studying an old work and creating something new by re-
spectfully and carefully combining it with your own ideas. Merging worlds rather 
than putting them opposite each other- as an example how we can deal with 
different traditions, opinions and ideas, when they seem to be far apart.



THE TRIO - TORRES, ROELOFS & TEROL



XAVI TORRES
The young pianist, one of the most sought-after musicians in Europe, studied 
classical and jazz in Barcelona and at the Conservatorium van Amsterdam, won 
several international awards and was a finalist at the Thelonious Monk Jazz Com-
petition in Washington DC, the most important jazz contest in the world.

JORIS ROELOFS
One of the big names in European jazz, Roelofs is a Dutch musician with a 
renowned discography, and, among many others, regularly plays with Brad 
Mehldau. Roelofs was already studying Beethoven’s works on his own, and also 
worked with Torres on improvisation at the Conservatory. “Joris is a world class 
musician, an outstanding virtuoso improviser with the bass clarinet”, says Torres. 
“He’s capable of playing things with that instrument that one would think are 
impossible. He is very advanced conceptually, harmonically, rhythmically… but 
when he plays there is a natural fire coming out of him that transcends all that 
knowledge, so he sounds very spontaneous and natural.”

JOAN TEROL
Terol is a very sensitive and dynamic drummer, and a common denominator in 
a lot of Torres’s projects. They met while growing up in the Spanish jazz scene 
and have been playing together ever since. Torres explains: “Joan is my musical 
soulmate. We have played over 300 concerts together, and recorded a bunch 
of albums. There is a deep musical connection that has formed after all these 
years. We like a lot of the same music and share each other’s interests. He has a 
great range of dynamics and nuances with the drums, while being very creative 
and precise.”
Terol has a great affinity for classical music, which helps his understanding of 
this project.

Torres, Roelofs and Terol constitute a trio with a strong jazz attitude but also with a 
chamber music sensitivity, with a lot of care for the nuances of the text. Togeth-
er, they bring a new, fresh perspective to Beethoven’s sonatas - in a wonderful 
balance of textures, layers and motives, that doesn’t lose itself in improvisation but 
instead, pays tribute to the works.
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OTHER AVAILABLE TITLES BY XAVI TORRES 
ON JUST LISTEN RECORDS:

CURIOSITY (2019)

On his first solo album, Torres takes curiosity as 
his inspiration: “Curiosity is the essence of being 
human, the engine that fuels science as well as 
art. The antidote to arrogance, the sign of open, 
respectful, humble minds and free, vibrant spirits.” 
A fast paced album full of virtuosic explorations on 
the cutting edge of classical and jazz. 
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1. PIANO SONATA NO. 21, OP. 53, “WALDSTEIN”, 1ST MOV 9:55
2. PIANO SONATA NO. 8, OP. 13, “PATHÉTIQUE”, 3RD MOV 5:45

3. PIANO SONATA NO. 28, OP. 101, 1ST MOV 5:45
4. PIANO SONATA NO. 23, OP. 57, “APPASSIONATA”, 1ST MOV 8:50

5. PIANO SONATA NO. 32, OP. 11, 1ST MOV 8:51 
6. PIANO SONATA NO. 14, OP. 27, “QUASI UNA FANTASIA”, 1ST MOV 5:26 

7. PIANO SONATA NO. 10, OP. 14, 2ND MOV 4:13
8. PIANO SONATA NO. 8, OP. 13, “PATHÉTIQUE”, 2ND MOV 5:57

9. PIANO SONATA NO. 25, OP. 79, 3RD MOV 4:30

TOTAL PLAYTIME ! 57:12

JL027

Recorded in Direct Stream Digital [DSD256] July 29/30 2021 at Studio 150 Bethlehemkerk, 
Amsterdam Noord. 
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