
 Paide Holy Cross Church 

Paide was granted city rights in 1291, and there has been a church in the town since the 13th 
century. Originally located inside the Paide Order Castle, the first church buildings, probably made 
of wood, were repeatedly destroyed as a result of war.

The present stone church was built on the town’s main square and was completed in 1786. Paide 
church is unique among Estonian churches in that its tower is located in the middle of the building, 
on the south side rather than the west side. This is due to the fact that the new building and tower 
were erected on old foundations on the edge of the town’s main square, which had developed to 
the south of the church. The nave of the church was subsequently extended on either side of the 
tower when the building later underwent reconstruction.

The interior of Paide church is modest, with non-articulated wall surfaces and an unvaulted ceiling. 
The most important elements in the interior of the church are the neo-baroque altar and pulpit. The 
alter frame was painted by August Roosileht, a former art teacher. The baptismal font made of 
seashells is unique, and was given to the church by the lord of Mäo Manor Olaf von Stackelberg, 
who brought the shells back with him from the Philippines. The bronze parts of the font (the figure 
of Christ and the base of the font itself) were cast in St. Petersburg. The church's ten stained-glass 
windows, most of which were made in Riga in 1901, are worth seeing, as is the copy of Nikolai 
Nikolaevich Ge’s large-scale painting “The Last Supper”, which was also a gift from Olaf von 
Stackelberg.

Over the past ten years and more Paide church has been thoroughly renovated, from the floor to 
the roof and the spire. As part of the renovation, new electrical and heating installations ensure that
the church is warm inside.

In a major renovation project to mark the hundredth anniversary of the Republic of Estonia, the 
organ’s prospectus was restored and three additional registers added. The organ, built in 1933 by 
the Kriisa brothers Juhan, Jakob and Tannil, in fact, lacked oboe, trumpet and trombone (posaune) 



registers; these were added by Hardo Kriisa, Tannil’s grandson, as part of the renovation, a project 
made possible thanks to the help of many donors. As a result of the three additional registers, the 
organ can now be used as a concert instrument.

The organs of the Church of the Holy Cross in Paide

1.
The stone church built in the second half of the 18th century in Paide (in German, Weissenstein) 
also provided the town with its first organ, which was consecrated in 1786. Unfortunately, no details
regarding the instrument survive. In 1845 a fire destroyed everything inside the church, leaving 
only the walls standing. In the space of only a few years the sanctuary was rebuilt and its interior 
replaced. A new organ was ordered from the Livonian organ builder Ernst Carl Kessler (1808–
1863) for a price of 1060 silver roubles. The instrument had one manual with eight registers and a 
so-called floating pedalboard with no independent pipes. The organ was consecrated along with 
the church on 10th October 1848, but was demolished in July 1933. The current organ incorporates
the magnificent facade and six registers of pipes from the previous instrument.

The composition or disposition of the Kessler organ registers may have been as follows: 
Bordun 16’ Principal 8’ Gedackt 8’ Viola di Gamba 8’ Prestant 4’ Spitzflöte 4’ Oktave 2’ Mixtur 3-4x 
Pedal-Coppel Sperr-Ventil.

In 1931 fundraising began in order to raise money for a new, modern organ. In August 1932 the 
board of the congregation and the Võru organ masters J.J.T. Kriisa signed a contract for the 
construction of a new organ at a cost of 5,800 Estonian crowns. The organ was completed on 1st 
September 1933 and consecrated with great solemnity on 1st October the same year.



The composition of the registers of the new instrument was designed by the sound artist August 
Topman, professor of organ at the Tallinn Conservatoire at the time. It consisted of twenty 
registers, divided between two manuals and a pedalboard as follows: manual I consists of 8 
registers, of which 6 were taken from the previous Kessler organ; in manual II there are also 8 
registers, located in the swell box, which can be used to change the volume; in the pedals there 
are a further 4 registers. In addition to the above-mentioned stops, there were also a number of 
mechanical accessories typical of this era, so-called couplers, which allow the sound to be doubled
up or down an octave by means of a single control. Of the 20 registers in the original design, three 
of those planned (Trumpet 8', Oboe 8' and Trombone (Posaune) 16') remained initially in reserve, 
with the intention that they should be added later. In the event, it was not until the organ was 
renovated in 2017 that these missing registers were added by Tannil Kriisa’s grandson Hardo 
Kriisa.

2.
The composition and disposition of the Kriisa organ registers:
I manual C-a’’’ Bordun 16’ Principal 8’ Gedackt 8’ Salicional 8’ Octav 4’ Spitzflöte 4’ Mixtur 3-4x  
Trompete 8’ Super I Koppel II-I Super II-I Sub II-I;
II manual C-a’’’ Hohlflöte 8’ Viola di Gamba 8’ Vox Celeste 8’ Principal 4’ Rohrflöte 4’ Flöte 2’ 
Cornett 3-5x Oboe 8’ Super II Sub II;
Pedal C-f’ Subbass 16’ Violonbass 16’ Principalbass 8’ Posaune 16’ II-P II-P Sub I-P.

The organ’s playing mechanism – its action – is pneumatic (tubular-pneumatic), as was common at
the time; this makes the keys light to the touch when playing, but at the same time results in a 
slight delay before the sound is heard. In order to play the three recently added registers, the organ
master Hardo Kriisa also installed an electric action (direct electric action), which was popular in 
his youth. The harmonious balance between the Kriisa organ and the acoustics of Paide church 
results in a truly superb sound. The tone of the organ is strong and beautiful; the violonbass 
(violone) register in the pedal is spread wide, as is the principal (open diapason), imparting a solid 
foundation to the overall sound. Kessler’s treble mix in the main manual and the cornet in the 
second manual, which utilises the pipes of the principal register with the aid of a super-octave 
coupler, add plenty of sparkle to the organ’s sound. In terms of playing technique, the balanced 
swell control adds flexibility.

The organ designed by Professor Topman and built by the Kriisa masters is an attempt to combine 
two eras: on the one hand, the late-baroque main manual incorporating Kessler’s pipe ranks, with 
its slightly higher air pressure and delayed response caused by the pneumatic action, and on the 
other hand, the romanticism that is designed into the remainder of the organ.

In terms of its sound, the organ in Paide church may well be considered to be one of the finest 
Kriisa organs in Estonia.



Andres Uibo is an outstanding musician whose activities have enriched the Estonian cultural 
landscape for many years. One of Estonia’s most prolific performers both at home and abroad, he 
is highly valued as an organist, chamber musician, producer, pedagogue and composer. Andres 
Uibo graduated from Tallinn State Conservatory in the organ class of Professor Hugo Lepnurme 
and continued his studies at the Lübeck Academy of Music in Germany with Professor Hans 
Gebhard. Since 1980 Uibo has given more than 2,500 solo concerts at famous festivals and 
concert series, not only in the Baltic States but also throughout Europe and Russia as well as in 
Israel and Japan.

As a composer, Uibo has created works for symphony orchestra and various different chamber 
ensembles, and composed choral, instrumental and organ music. Uibo's compositions have been 
performed at prestigious festivals and concert venues in Europe, Russia, Asia and America.

Since 1981 Uibo has been the organist of the Niguliste Museum Concert Hall in Tallinn, and since 
1994 he has taught at the Estonian Academy of Music and Theatre, becoming a professor there in 
2005. In the years 1997–2009 he also worked as a producer for Eesti Kontsert. 

Uibo has launched a number of well-known music festivals, including the Tallinn International 
Organ Festival (1987), the Suure-Jaani Music Festival (1998) and the Tallinn Bach Music Festival 
(2012).

Under his leadership, several historical organs have been restored in Estonia and a number of new
instruments have been built.

Uibo has recorded one LP as well as almost 30 CDs.

Andres Uibo has been the recipient of many honours and awards, the most notable of which is the 
Culture Award of the Republic of Estonia (2006). He is an honorary citizen of the Parishes of 
Suure-Jaani and Vigala as well as of the City of Tallinn.



Ludwig van Beethoven Fünf Stücke für die Flötenuhr, WoO 33
(1770–1827) (Five Pieces for Musical Clock WoO 33)

1. Allegro non più molto
2. Allegretto. Trio
3. Adagio assai
4. Scherzo. Trio
5. Allegro

Rudolf Tobias Chorale prelude from the cycle “12 koraalieelmängu orelile”
(1873–1918) (12 chorale preludes for organ)

3. “Es ist gewisslich an der Zeit”

Max Reger From the cycle “12 Stücke für Orgel” (12 Pieces for Organ), Op. 59
(1873–1916) 9. “Benedictus”

Rudolf Tobias Chorale prelude from the cycle “12 koraalieelmängu orelile”
(12 chorale preludes for organ)
10. “Nun ruhen alle Wälder”

Max Reger From the cycle “12 Stücke für Orgel” (12 Pieces for Organ), Op. 59
11. “Melodia”

Rudolf Tobias Chorale prelude from the cycle “12 koraalieelmängu orelile”
(12 chorale preludes for organ)
11. “Frölich soll mein Herze springen”
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