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Sinfonia in C major (1770-1773)
Cumponus 10 Mmaxop (1770-1773)
Allegro molto
[2] Andante
Presto ...
The first Russian symphony | Ilepeas pycckas cumgonus

Aria of Timante “Prudente Mi Chiedi”
from “Il Demofonte” (1773) ............ccoviiiiiiiiiiiaiiiiin. [4:36]
Apus TumanTa “Prudente Mi Chiedi” uz oneprr «Iemodont> (1773)

Aria of Timante “Misero Pargoletto”
from “Il Demofonte” (1773) .......oovviiiiiiiiiii s [5:39]
Apms TumanTa “Misero Pargoletto” us onepet «lemodonT> (1773)

[6] Sonata in B flat major for harpsichord ........................ [4:52]
Conara cu-6eMOJIb MAXKOP /1S KITABECHHA

Sonata in C major for harpsichord.............................. [4:17]
CoHaTa /IO MAKOP JYIs1 KJIABECHHA

Sonata in F major for harpsichord

Conara a Maxop il KIaBeCUHa

AlLEGIO ..o [2:14]
JEC N & 16 [3:47]

Sonata in C major for violin and harpsichord (1772)
CoHara /10 MayKOP Ui CKPUIIKU Y KJI1aBecuHa (1772)

ALCGIO .. [4:37]
GIAVE Lo [2:49]
Menuetto con 6 VariaZioni ............oovviiii i [2:53]

Quartet “Cast Me Not Off In The Time Of Old Age”

(before 1769). Transcription for string quartet

by Pavel Serbin (2003) ... [8:22]
Konriepr «He OTBEpKM MEHE BO BPEMsi CTapoCTu» (10 1769).
Tlepenoxxenue i1 CTpyHHOTO KBapTeTa ITasna Cepbuna (2003)

Tracks 1-4 are world premiere recordings

Total
Time:
[54:48]
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SECULAR WORKS 6

Little is known about the life of Maxim Sozontovich Berezovsky
(ca.1745-1777). Almost no documentary material has survived, and
biographies of the composer published in the 19th century were for §
the most part based on conjecture and supposition.

His tragic demise, exceptional talent and short life might seem a &
compelling plot for romantic fiction. A novella by Nestor Kukolnik =&
appeared in the 1840s and a play by Peter Smirnov was staged at g#<
the Alexandrine Imperial Theatre in St. Petersburg. Andrei
Tarkovsky’s use of Berezovsky’s music in the film “Nostalgia” was a
striking example of the contemporary rediscovery of his art. :

For some time the composer’s place in Russian musical history &=
was defined solely by his enormous contribution to the development 3
of sacred works. It was only in the 20th century that researchers
came across secular compositions whose artistic quality once again




confirmed Berezovsky’s unique gift. These newly discovered works
allowed music historians to shift the onset of the Russian school of
composition from the 1780s (when Bortnyansky, Fomin,
Pashkevich and Khandoshkin were writing) to the 1760s and early
1770s, i.e. to the time when Berezovsky produced his best choral
concertos, instrumental works and operas.

The father of the future composer was apparently a nobleman of
modest means from Ukraine (then called Little Russia). Berezovsky's

place of birth is unknown, and in all likelihood he spent his childhood

in the Ukrainian town of Glukhov, at the residence of Ukrainian het-
man Kirill Razumovsky. From the time of the Empress Elizabeth
singers for St. Petersburg’s court choir were trained in Glukhov.
There is every reason to believe that as a child Maxim heard per-
formances by the Glukhov students. According to some sources he
studied at the Kiev Ecclesiastical Academy, where he displayed his
outstanding musical talents, although his name is missing from the
Academy’s annals.

In 1758 the young man was appointed as a singer in the |
Tsarevich (Crown Prince) Peter Fyodorovich’s entourage. Starting in

1759 he participated in several stage productions of Italian operas,
and his name is mentioned in the printed librettos. The first histori-
an of Russian fine arts, member of St. Petersburg Academy of

Sciences, Professor Yakob Shtelin, wrote that “Berezovsky, a bassist
[this German word was applied to both baritone and bass singers]
from Ukraine, usually appeared in the leading roles” of opera per- %

formances in Oranienbaum.

Berezovsky was taught the art of singing and composing by Italian &

|

teachers at the royal court, among them the singer Nunciata Garani, &



the court chapel director Francesco Zoppis, and possibly the com- §
posers Vincenzo Manfredini and Baldassare Galuppi.

After Peter IIl ascended the Russian throne Berezovsky was trans-
ferred to the Italian court group. The ensuing coup d’état and subse- §
quent ascension of Catherine did not alter the fortunes of the young ¢
composer, who was devoting more attention to composition and per- 7
fecting his skills as an author of sacred music. As a contributor to
court performances he must have written secular music too, but no
evidence has survived.

In 1763 the composer married Franzina Uberscher, the daughter =&

of a French horn player in the court orchestra and a graduate of the
Oranienbaum theatre school (where they probably met) who even-
tually performed as a ‘figurante’ (member of the corps de ballet) at
the court theatre.

In the 1760s he worked as a court musician and composer of
sacred choral concertos. Shtelin remarked in his “News about Music &
in Russia” (1771) that as a composer of choral concertos Berezovsky
“is so well versed that he is able to combine the fiery Italian and ten- §
der Greek melodies. In the course of several years he composed

superlative church concertos for the court chapel, with such taste &

and outstanding harmony that the performances delighted connois- §
seurs and gained the approval of the royal court”. A court journal

that reported on all the events held in the presence of the Empress (s

wrote that during a card game on March 22nd 1766 “the court
singers gave an experimental performance of a concerto composed
by the musician Berezovsky”.

The ten-volume “History of Russian Music” says that the Russian
classicist choral concerto blending the traditions of Russian a capel-




la church singing and the choral psalm motet of the Venetian and
Bolognese schools was established as a popular genre in the 1760s
due to compositions by Italians then working in Russia (primarily |
Galuppi) and the first Russian master of this genre, Maxim
Berezovsky.

In the spring of 1769 the composer was dispatched to Italy to con-
tinue his training with Padre Martini, a renowned teacher and com-
poser, and master of counterpoint. Martini was actually in charge of |
the Accademia Filarmonica in Bologna, a highly-regarded institution
that tutored musicians from all over Europe.

To become a member of the Accademia Filarmonica, it was neces-
sary to achieve three higher grades and pass a final academic exami-
nation. Berezovsky’s assignment was to compose a polyphonic
work on a given theme in the strict style. Several months earlier the
14-year-old Wolfgang Mozart had brilliantly completed a similar
task. Berezovsky took the exam together with Czech composer :
Josef Myslivegek. In 1771 they both gained the status of foreign ;
Academy members. The protocol and manuscript of Berezovsky's
Antiphon for four voices are kept in the Academy archives to this day.

The composer’s stay in Italy was not limited to Bologna, which at &
the time was recognized as lItaly’s cultural and scientific centre. §
Berezovsky visited Venice, where he received his scholarship, and
almost certainly visited Livorno, where a Russian fleet of ships was
anchored. He wrote the opera “Il Demofonte”, based on a libretto
by Pietro Metastasio, especially for the Livorno winter carnival.
Apparently the composition was requested by count Alexey Orlov,
the commander-in-chief of the Russian fleet. The opera was pre-
miered in February 1773 and well received by the local press.




During his 4-year stay in Italy Berezovsky must have visited the
country’s other musical centres. The manuscript of his Sonata for
violin and cembalo points to yet another Italian city, Pisa.

Bologna Academy students were not compelled to restrict their
activities to sacred music, nor were they prevented from making a
career as opera composer or Kapellmeister. Berezousky certainly
had the chance to broaden his knowledge of musical theatre and
perfect his skills in composing for different instruments. Apart from
the Sonata already mentioned, subsequently a Symphony was dis-
covered, as well as indirect references to a cantata and a concerto.

Berezovsky returned to St. Petersburg in October 1773. One
romantic version has the composer sailing home on the Russian

warship that carried Princess Tarakanova, a disloyal pretender for a i

Russian throne. If fact, the rebellious princess was delivered into the
custody of Catherine Il and imprisoned in St. Petersburg’s Peter and
Paul Fortress two years later.

The young musician’s accomplishments in Italy and academic title,
favourable press coverage of his opera and the acclaim at court for
his sacred compositions since early youth gave Berezovsky every rea-
son to expect a successful future career. However, according to the
composer’s biographers there was no great demand for his talents in
his own country and this led to a premature demise. Nevertheless,
recent archival discoveries show that Maxim Berezovsky was award-
ed a position with the imperial theatres on his arrival in Russia, and
eight months later he became director of the court chapel, a high-
ranking post for a Russian musician at the time.

The apotheosis of Berezovsky’s sacred music was his brilliant four-
voice concerto “Cast Me Not Off in the Time of Old Age”. Specifi-




cally Russian characteristics combined with solid polyphonic tech- §
nique make this a dazzling example of Russian musical classicism.

Little is known of Berezovsky’s later years. Over time many 3
extravagant details that later proved to be untrue were added to the
circumstances of his death. Many sources record that Berezovsky
turned to drink and on March 24th 1777 he committed suicide. In
1804 Evgenij Bolkhovitinov, the composer’s first biographer, cer-
tainly used the testimonies of witnesses who personally knew
Berezovsky. Bolkhovitinov asserted that the composer suffered from
“hypochondria” that led to “fever and insanity” and caused him to
“stab himself to death”. Marina Rytsareva, a contemporary student
of Berezovsky’s music, maintained in her essay “Was This Suicide?”
that this was a complete myth. According to Rytsareva, in all likeli-
hood the composer suffered from mental illness (hypochondria) and
died after falling victim to a sudden fever.

In previous centuries Russian widows received a state subsidy for
the husband’s funeral costs and a lifelong pension. After Berezovsky
died his last wages and a funeral allowance were given to court |
singer Yakov Timchenko. This indicates that Maxim Berezovsky
spent the end of his life alone. The talented Russian composer died §
in his early thirties.

Sinfonia in C major (1770-1773)

It was only in 1998 that Italian music history professor A. Laterzza
revealed the existence of the manuscript of this opus in the Archivio |
Doria Pamphilj. Thanks to the efforts of Pavel Serbin, this recording
is the first performance of the Sinfonia. Hard to say if this is a sepa-




The latter is more likely, since the movements were meant to be
played without a break.

Arias from the opera “Il Demofonte” (1773): Aria of Timante }
“Prudente mi chiedi” from Act II; Aria of Timante “Misero par-

goletto” from Act III, Scene 5
The opera “Il Demofonte” was based on the great Italian poet

Pietro Metastasio’s libretto written in 1733. This subject matter was i

very popular at the time: according to the encyclopaedia “Musical

Petersburg: the 18th Century”, by 1800 this libretto had inspired 73

operas, including the one by Myslivetek staged in Venice in 1769
and an opera performed in Bologna in 1771 (authors unknown).
Berezovsky may well have been familiar with these two productions.

Only four arias from the score of “Il Demofonte” have survived.
The hand-written copies, a critical response in a Livorno newspaper
and a playbill featuring the singers’ names were found by Robert
Aloys Mooser and published in “Annales de la Musique et des
Musiciens en Russie au XVllle siecle” (Geneva, 1948).

In 1988 the arias were published in Kiev, Ukraine, in versions |
edited by M. Yurchenko. For this album they are performed accord-

ing to the 18th-century hand-written score.

Sonata in C major for harpsichord; Sonata in B major for !

harpsichord; Sonata in F major for harpsichord

The manuscript of these compositions was located and attributed &

by Ukrainian scholars in Krakow. In 2003 the newly discovered
works were recorded and included in the present album. However, it
was later found that they had been erroneously ascribed to
Berezovsky. The real author was a contemporary of Berezovsky, the

German composer, conductor and glass harmonica maker Joseph =77
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Aloys Schmittbaur (1718-1809). Probably all these pieces were
directly related to Schmittbaur’s chamber ensembles. For instance,
the Allegro from the so-called F major Sonata is in fact the harpsi-
chord part for the final movement of one of his quartets for flute,
violin, cello and harpsichord (Op.1, No.6).

Sonata in C major for violin and cembalo (1772)

The manuscript is kept at the National Library in Paris, France
and was published for the first time by M. Stepanenko in 1883, in
Kiev, Ukraine. This publication featured the manuscript facsimile
with violin and basso continuo parts notated on two staves.

Concerto “Cast Me Not Off in the Time of Old Age” (before R

1769)

This opus is performed as an arrangement for string quartet made
by Pavel Serbin (in 18th-century Russia sacred a capella works were
arranged for concert performances in two ways: “for horn band” and
“for quartet”). Berezovsky’s best-known work, the culmination of his
craft, skilfully blends the tradition of Russian Orthodox polyphonic
singing with the West European genre of “passion motet”. Perhaps
this accounts for the exceptional emotional effect produced by the
quartet and its exemplary role in the development of Russian music,
both sacred and secular, in the following century.

The concerto is monothematic: fugues in the first and the final
movements are based on the same theme. Instrumental version of the
choral concerto, while detached from the meaning of the text, never-
theless retains the tragic emotional intensity of this masterpiece.

Margarita Pryashnikova, translation by Oleg Alyakrinsky




MAKCWM BEPE30OBCKUIM U ET'O
CBETCKME COYMHEHWA

B nommnHoit 6rorpadum Makcrma CozonrtoBuda Bepesockoro
(0r.1745-1777 rr.) HeMasi0 «GesibIxX MsATeH». [JOKYMEHTa/IbHbIX Ma-
TepraJioB MOYTU He COXPaHWIOCh, a XKU3HEOTMCAHUST KOMIIO3UTOPA,
ny6/mkoaBiecst B XIX B., B OCHOBHOM 6a3npoOBa/IMCh Ha AOMbIC-
J1ax U MPerooKeHysIX.

Tparuueckass KOHUMHA, CaMOBGBITHOCTb TajlaHTa, KOPOTKasl
JKM3HD — MPUBJIEKAaTe IbHbIN CIOKeT /11 POMAaHTU3MPOBAHHO 6eJl-
nerpuctuki. Tak, B 1840-x rr. o B ceet rnosectb H.Kykosib-
HUKa, a Takxke mnbeca [1.A.CMupHOBa, nocrasieHHasi B AJieKcaH/-
PMHCKOM MMIIePaTOPCKOM TeaTpe. HApKuit MpumMep COBPEeMeHHOro
obpallileHts yzKe K TBOPUECTBY KOMITO3UTOPA — UCTIO/Ib30BaHMe My-
3bikM M.Bepesosckoro B dunbme A. Taprosckoro «Hoctanbrusy.

[oBosnbHO gonroe BpeMsi Mecto Bepesosckoro B rictopum oteve-
CTBEHHOWM MY3bIKaJIbHOM KYJIbTYPbI OMNpeesisyioch UCKIIOUNTESTbHO




) B2
ero 3HauMTesIbHbIM BKJIaZIOM B Pa3BUTHeE }KaHPOB YXOBHOM MY3bIKM.

Opnako B XX Beke 6buiM OBHapY»KeHbl PUHAA/IeKallIe KOMITO3M-
TOpY MPOM3BeAeHMs] CBETCKOrO xapakrepa. VIX xyaoKecTBeHHble
AOCTOMHCTBa ellle pa3 MoATBepaAw YHMKA/IbHOCTD AdapOBaHMA aB-
Topa. HaiifgeHHble counHeHs o3Bommm OTOABUHYTL Havasio Gpop-
MMPOBaHUsl PYCCKOM KOMITO3UTOPCKOM WKobI ¢ 1780-x rr. (TBopue-
cto [.BoprHsiHckoro, E.@omuna, B.[MTamkernua, V. XaHaoukmHa)
Ha 1760-e — Havano 1770-x rr. — Bpemsi co3aaHust Bepe3oBckum
ero JIYUIlMX XOPOBbIX KOHLIPTOB, MHCTPYMEHTa/IbHBIX MPOU3Bese-
HUI 1 Orlephbl.

Orery 6yayiero komrosuropa 6bu1, MO-BAAMMOMY, HeGOoraThiM Ma-
JIOPOCCUICKUM ABOpsiHMHOM. Mecto poxaerns Makcuma Bepesos-
CKOT'O HeM3BEeCTHO, HO [IETCTBO ero CKopee BCero MpOLUIo B YKpanH-
cKroM ropoze [yxose, rae HaxoawIach pe3uaeHLys retMada Majio-
poccum K.I'.PazymoBckoro u rae co Bpemer umriepatpuiibl Ennzase-
Thl TOTOBWIM TEBUMX IS [IeTepByprckoro NMpuaBopHOro xopa. Pe-
6enkoM Makcum aomkeH 6bUT Cribliath Ux reHvie. Hekortopble mc-
TOUYHMKM YTBEePKAAIoT, uTo Bepesockuit yumics B Knesckoit ayxos-
HOVI aKazleMuy, Iie MPOsIBWI sipKOoe My3blKaJIbHOe JapoBaHve, OfHa-
KO MMl ero B [IOKYMEHTax akaeMy He COXPaHWIOCh.

Tem He menee B 1758 r. 1oHoIa 6bU1 IPUHAT r1eBUMM B wwutar [ le-
Tpa Penoposiua, HaceaHvka rpectosia. C 1759 r. oH yxke yyact-
BOBaJl B TOCTAHOBKAX UTAIbSHCKUX Ofep: B MeuaTHbIX JMBPeTTo
yrioMmHaetcsi ero umsi. <[ lepBblii UICTOPUK POCCUIACKMX VICKYCCTB?,
wieH rierepbyprckoit Akagemun Hayk, ripodeccop fAko6 dou [llTe-
JIVH, TMCAJT, YTO B OPaHUEHBAYMCKUX CIEKTaK/IsX «B [JIABHOM POJn
06bIYHO BbICTYIIaUT bassist (B TO Bpemst 3TVM HeMeLKUM c/IoBoM 060-
3HadasM GapuToH wi 6ac) ¢ Yrpantsl Bepesosckuin.




O6yueHie MeBYeCKOMY MacTepCTBy M KOMIo3uLmu Bepesosckuii
MPOXOAWT Y UTAJIbsIHLIEB, CIIYKMBLUMX [TpY ABope: resutpl H.[apa-
HU, KaresbMericrepa P.Llonmca, pykoBoAMBILEro MPUABOPHBIMU
[eBUMMM; @ TaK¥Ke, BO3MOXKHO, Y KoMrio3utopoB B.MaHdpeantu u
B.Tanyrmm.

[Nocne Bocuiectsust Ha ripectosn [letpa Il Bepesorckmit Gout me-
peBefieH B UT&IbSHCKYIO MpuaBOpHYIO Tpyry. [locieaosaBiumii
BCKOpe [BOPLIOBbIN MepeBOPOT U BolLlapeHne EkaTepuHbl HUKak He
CKa3a/ICh Ha cyapbe MOJIOAOro My3blKaHTa, KOTOPbI Bee Gorblie
BHMMaHMs YesisUl COUMHEHMIO, COBEPLICHCTBYsI CBOE MAacTepCTBO
aBTOpa AYXOBHBIX MPOM3BeaeHMit. YUaCTHMK IPUABOPHBIX CIIeKTaK-
JIeii, OH AoKeH 6bUT Bbl OBPATUTBCS U K CBETCKOM My3blKe, HO [0-
KYMEHTaJIbHbIX CBeZleHMi1 06 5TOM He COXPaHWIOCh.

B 1763 r. oH XeHWIcst Ha Aouepy BaJITOPHUCTA MPUABOPHOIO
opkrectpa Ppanumne 06epiep. Boinyckania OpaHneHbaymckomn
TeaTpasIbHON IKOJIbI (FAe OHM, MO-BUOAVMOMY, U MO3HAKOMIWINCH) B
[aJibHelIeM BbICTYIasIa Kak «burypaHTtka» (T.e. B Kopaebasere) Ha
CLIeHe TMPUABOPHOTO TeaTpa.

B 1760-x rr. Bepe3oBckuii — MPUABOPHDI KaMep-My3bIKaHT U CO-
YVHMTE/Ib XOPOBBIX LIEPKOBHBIX KOHLIepTOB. Kak otmeuas LlTtenmH
B 3BecTusix o Mysbike B Poccumr (1771), B counHeHUM XOPOBbBIX
KOHLIePTOB Bepe3oBckumil «<HaCTOIbKO CBeayll, UTO 3HAeT, Kak HY»XK-
HO CUYaCT/IMBO COYeTaTb OTHEHHYIO UTAIMAHCKYIO MeJIOQMIO C HeX-
HOM I'peyeckoil. B TeueHne HECKOIbKMX JIeT OH COUMHIWI JIsl TIPU-
[BOPHOV Karlesulbl MPeBOCXOAHeNLINe LIePKOBHbIE KOHLIPTBI C Ta-
KUM BKYCOM U TaKOM BbIJQIOLIeIICS] FapMOHM3aLMelt, UTo UCTIOoHe-
HMe VX BbI3BAJIO BOCXMILEHME 3HATOKOB U oaobpeHyue asopar. Ka-
Mep-bypbepcKuMit KYpHaJT, GUKCUPYIOLIMIA BCe COBBITHS, MPOUCXO-




[VBIIVE B TMPUCYTCTBMM MMIIEPATPULIbl, OTMETWI, uTo 22 MapTa
1766 r., BO BpeMst Urpbl B KapThbl, «UIs1 POGI [IPUABOPHBIMY [1eB-
yyMy 6bUT MeT KOHLIePT, COUMHEHHbI My3blkaHTOM BepesoBckum».

B nmecsturomHoit «cTopun pycckom My3blKW» OTMEYaeTcs, UTO
PYCCKUIA XOPOBOM KOHLIEPT K/IACCULIMCTCKOI'O TUIMA, COYETAIOLNM
TPaamLV PYCCKOrO LIEPKOBHOTO IeHus a cappella 11 xopooro rnican-
MOBOI'O MOTeTa BeHeLIMaHCKOM M GOJIOHCKON IIKOJI, YTBepAWICS B
1760-x rr. 6narogapsi counHeHusiM paboTaBlLivx B Poccun nranbsas-
LeB (rpexne Bcero b.lanynm), a Takke MepBoro pycckoro aBTopa
B 3TOM 2KaHpe — Bepesorckoro.

BecHoit 1769 r. BepesoBckuit 6b11 HarpaeseH wis obydeHust B
Wramio, K 3HaMeHUTOMY MacTepy KOHTPAIyHKTa, [efarory 1 Kom-
noautopy rnaape Maptunn. [k.-B. Maptunn daktidecku pykoBo-
mn BonoHckoit dutapMoHMUeckon akagemuen, Kotopasi, obbeam-
HYB GOJIbIIVHCTBO UTAIbSHCKMX MY3blKaJIbHbIX ODLLEeCTB, TOTOBWIA
MY3bIKaHTOB st Beeit EBporibl. [loBepre K 8 BbIMYCKHMKaM OCHO-
BbIBAJIOCh Ha BbICOUaiillleM HayuHOM 1 [earornyeckoM aBTOpUTeTe
€€ IJ1aBbl.

[1s monyyeHnst 3BaHNsl akaZeM1Ka HY»KHO 6bUI0 He TOJIbKO MPOiA-
TV TPU YPOBHsI 0BYUeHMsl, HO U CaTh akaZeMMUecKuit sk3ameH. 3a-
nmaHvieM st BepesoBckoro 6bu10 counHUTL NMO/mMbOHNUECKoe Po-
M3BeieHre B CTPOrOM CTWIE Ha 3aaHHYIO TeMy. 3a HEeCKOJIbKO Me-
CcsALIeB [0 Hero Takoe UCIMbITaHue Bbliaep:kasl YeTbIpHaALATIIeTHMIA
B.A.Mouapt. OnHoBpeMeHHO ¢ Bepe3oBckuM sK3aMeHoBasICs uelll-
ckmit komnoautop M.Meicimpeuek. B 1771 r. onn ofa nonyuwm
CTaTyC MHOCTPAHHbIX WIeHOB akazemuy. [ IpoTokos 1 HOTHast pyKo-
ICb COUMHEHHOTO DBepesoBCKMM UeTbIpexrosIoCHOro aHTUMgOHa
XPAHATCS B €€ apxuBe.










[pebbiBanmne Bepesorckoro B Vtanmm He orpaHnumBaioch TOJIb-
Ko DosnoHbert, KoTopasi B TO BpeMsl CuMTasiach MpU3HaAHHBIM KYJlb-
TYPHBIM M HAayUHBIM LIGHTPOM CTpaHbl. Komrioaurop noceian Bexe-
o, Tae Moyyasl CTUMEHOMIO; HeCOMHeHHO, GbiBasl B JIMBOpPHO,
rae cTosla pycckasi ackaapa. M.BepesoBckuit counHmn s 3umHe-
ro kapHaBaia B JIuBopHo oriepy Ha ;mbperro [1.Meracrasmo «/le-
ModoH™. [IpeaaHue riacur, YTo caesan OH 3TO IO KeJTaHUIO BO3-
raessBluero pycckyio dnotwimio A.I.Oprosa. [Ipembepa cocros-
nach B despasie 1773 r. n nonyuwia ogobpUTesIbHbBIA OT3bIB B MECT-
HOV mpecce.

[poxuB B Mtamm Gonee uetbipex JieT, Bepe3oBckuit KoHeuHoO
ro6biBaJ1 U B APYIUX MY3bIKa/IbHBIX LIeHTpax cTpaHbl. Pykorics Co-
HAaTbl /151 CKPUITKM 1 K/TaBeCMHA COXPaHIa ellé OAVH UTaJIbSHCKMIA
aapec Komriosurtopa — [n3za.

BoroHckast akagemMinst He orpaHMuMBasia YUeHMKOB JINILD KaHPOM
AYXOBHOVM MY3bIKOV M He TPensaTCTBOBaJIa MX CBETCKOM Kapbepe —
OIePHOr0 KOMITO3UTOPA WM NMPUABOPHOrO KarlesbMelictepa. U Be-
Pe30BCKuMiA, Be3yC/IOBHO, PacluMpWwI CBOU 3HaHUs B 0671aCTU My3bl-
KaJIbHOT'O TeaTpa U HaBbIKY COUMHEHMS [UTS Pa3/IMUHbIX MHCTPYMEH-
ToB. [ToMMMo y2ke yriomsiHyTOM CKpurinuHoit CoHaTbl BIIOC/IeACTBUN
6buta obHapykeHa CrMbOHMS, U, K COXKaICHUIO, TOJIbKO CBeeHMsl
O KaHTaTe 1 KOHLepTe.

Bepeszorckuit Bephysics B [letepbypr B oktsibpe 1773 r. OgHa u3s
POMaHTMYECKIX JIereH/ [JIAaCUT, UTO KOMITO3UTOP BO3BPALLAJICS 10-
MOI1 Ha TOM ke Kopabiie POCCUIMCKOM BIoTwinm, Ha KOTOPOM Be3/u
1 KHsKHY Tapakanory. B gertcteutenbHocTM KHsKHa 6bUla 1OCTaB-
nena K Erartepune I n 3armoueHa B AJIGKCAHOPOBCKMI PaBesviH
Tosibko B 1775 .




BHeCTﬂLLlee 3aBepllieHre UTAJIbAHCKOro IyTelecTBa MOJIOA0ro
MY3bIKaHTa, TOJIYUMBLIErO 3BaHNUE aKa/leMVKa, MPEKPACHbIi OT3bIB O
[OCTAHOBKE ero Oriepbl, MOCTOSIHHBIA M HeM3MEeHHbIl ycriex Mpu
ABOpe ero AYXOBHbIX KOMITO3ULIMIA, COMYTCTBYIOILMIA eMy CO BpeMeH
IOHOCTH, AaBa/ii Bepe3oBckoMy OCHOBaHME HaAesIThCs Ha CTOJb Ke
yCTielHoe pa3BuTiie Kapbepbl. Brorpadsl komnosnTopa yTeep:xaa-
JIU, UTO OH He 6bUT B JO/IKHOI Mepe BOCTPebOoBaH Ha poanHe, U 3TO
MOC/IY2KWIO TIPUUMHON ero paHHer rubem. OaHako rnocieqHre ap-
XMBHbIE HaXOZKM CBUAETE/IbCTBYIOT: Bepe3oBckuit cHavasta GbuUt orl-
pefesniéH B ITaT MMIIePaTOPCKUX TeaTPOB, a uepe3 BOCeMb MecsiLieB
Ha3HaueH KariesibMericrepoM [IpuaBopHONM Kare/uibl — HeMasyio
[O/IKHOCTD /11 PYCCKOTO MY3bIKaHTa B TO BPEMsl.

BepumHoit TBopuectsa Bepesosckoro B ob6s1actit AyXOBHO My-
3bIKM CTaJl FeHUAJbHBIN UeThIPeXroIoCHbI KOHLEPT «He oTepxu
MeHe BO BpeMsi cTapocTu». HalmoHanbHasi caMOBBITHOCTD TIPOU3-
BeleHNd B COYeTaHUM C MacCTepPCKUM I"IO}'[VleOHVI‘-{eCK]/IM IMMCbMOM
[e/aloT ero sipyaiiimM o6pasLioM PYCCKOTO MYy3bIKa/IbHOTO KJIaCCH-
LM3Ma.

O nocneqHux rogax xkKusHu Bepe3oBcKoro M3BecTHO HEeMHOroe.
Kak coobuano 6o/bIMHCTBO MCTOUHMKOB, BepesoBckuii Hauasn
muth 1 24 Maprta 1777 r. nokoHuwn ¢ cobon. [lepsbiii Grorpad
komrioautopa E.Bonxoenurutos B 1804 r., HeCOMHEHHO, TO/b30BAT-
Cs1 CBUICTEJIbCTBaMM Tex, KTo imuHo 3Han M.Bepesosckoro. Bonxo-
BUTVHOB YTBEPXKIaJl, UTO Y KOMIO3UTOpa 6blia «MIMOXOHAPUS», OT
KOTOPOVi OH «“BMaJl B TOPSIUKY U BeCriaMsITCTBO» U «3ape3asl caM ce-
6s». CoBpeMeHHbiit nccenoraresns Teopuectsa M.C.Bepesorckoro
M.Pbiuapesa B cBoelt cTatbe «Bbiio /i caMoyBuitCTBO?», TIOCBSLIEH-
HOVi MOCJIeIHAM [HSIM ero »KMU3HM, [OKa3blBaeT, UTO caMoybuiicTBa




He 6bu10. CKOpee Bcero, KOMIIO3UTOD B TOC/IEAHME [Obl XKU3HU
CTpafasl KakKUM-TO AYIIeBHbIM HeayroM (UMOXOHAPUS»), a yMep OT
3ab0JIeBaHNsl, COMTPOBOMKAABILEroCs BBICOKOM TeMIiepaTypoii («ro-
PsiuKay).

OBbIUHO [eHbI'M Ha TIOXOPOHBI U TIGHCHUIO TI0 CMEPTU My2Ka IOy~
vasa ero aoea. OfHaKo NocseqHee XaloBaHye KOMITO3MTOPa U T10-
cobre Ha MOXOPOHbI 6bUIM BblAaHbl NMPUABOPHOMY TeBdemy . Tum-
UeHKO. DTO 03HavaeT, UTo Bepe3oBckuit OKOHUM CBOM AHM B TIOJT-
HOM OofvHOuecTBe. [eHVa/IbHbIi PYCCKUI KOMIO3UTOD MPOXKIWT He-
MHOI'MM 60H€e TpI/IﬂLlaTVl JIeT.

Cumdonnsa go maxop (1770-1773)

O pykomnvcy 3Toro npouseeaeHus, xpausieiics B Archivio Doria
Pamphilj, Briepsbie B 1998 r. coobumna UTaIbsiHCKUIA UCCTIe0Ba-
Tenb, nipocdeccop A.Jlarepua (A.Laterzza). Braromaps ycwism
[1.CepbuHa cTasio BO3MOXKHBIM TepPBOE UCTIONIHEHMEe CUMGbOHNY,
creslaHHOe CreLaibHO [J1s 3Toi 3armcy. CaMocTosTesIbHOe i 3TO
Npou3BefieHre, Wi BCTYIUIeH/E K orepe (MoxeT ObITb, K «/lemo-
doHTY»?), cKasaTb Moka TpyaHo. Bosee BeposTHO mnocsieaHee, T.K.
YacTy ero ucrosHsiiotcs 6e3 rnepepbisa.

Apumu u3 onepsl «Iemocdonr> (1773): Apusa Tumanra “Prudente
Mi Chiedi” u3 BTOporo peiictBus; Apua Tumanra “Misero
Pargoletto” u3 naToii KapTHHBI TPEThEro AeiNCTBUA

Otor cioxker [berpo Meracrasmo, coumHenHsni B 1733 r.,
[0/1b30BAJICST GOJIBLION MOMYJIAPHOCTBIO: [0 CBEIGHMSIM, TIPUBEeH-
HbIM B sHLMKIONeAMM «MysbikanbHbt [letepbypr. XVII Bek», K
1800 r. Ha aTo MBpeTTO BbUTO HarmcaHo 73 orepbl, B TOM YnC/Ie —
ornepa M.MbicimBeuka, noctabneHHas B 1769 r. B Beneuyn, a




TakkKe orepa, weauast B 1771 r. B BonoHbe, aBTOp KOTOPOM
Heu3BecTeH.

N3 Bceit maptmtypbl «/[IeModoHTa» COXpaHWIOCh BCEro ueTbipe
apum. VX pyKomnycHble Kormu, peLieH3usi Ha MOCTAHOBKY U3 JIMBOPH-
CKOI1 raseTbl 1 aduilia ¢ MMeHaMy UCTIONIHUTe el BbU oBbHapyKe-
Hbl Po6Geprom Anonsom Moosepom (R.A.Mooser) 1 onyG/iMKoBaHbI
B kHure “Annales de la Musique et des Musiciens en Russie au XVllle
siecle” (Geneva, 1948)

B 1988 r. apym 6pum n3znaHe! B Kuese B penakimm M.IOpueHko.
B HatueM anb6ome OHM UCTIONHSIOTCS 110 pykorcHom ko XVII B.

Conarta 18 K1aBecuHa 10 Maxkop; CoHaTa [Jifl KJlaBeCHHa
cu-6emob Mmaxkop; ConaTa 1uia KiaBecuHa da Maxkop

Pykorch gaHHbIX couMHeHmnit Gblia OBHapy»KeHa 1 aTpubyTMpo-
BaHa YKpauHCKuMK ucciiefosatessmu B Kpakose. Bectoit 2001 r.
Ha KOHpepeHLUMM B MOCKOBCKOM KOHCepBaTopuyM 06 3TOM
coobumia mysbikosen B.[.Illynerusa. B 2003 r. HaiigeHHble
Mpou3BeeHust GbUIM 3arcaHbl U BKTIOUEHb! B HACTOSILIMIA allbGOM.
OpHako Mo3[Hee BbISICHWIOCh, YTO BCe OHU [PUIUCAHDI
Bepesorckomy 1o oumbke. Vix noammMHHbIN aBTOp — COBPeMeHHUK
BepesoBckoro, HeMeLKuit KOMIO3UTOP, AMPUKED, MacTep IO
M3rOTOBJICHMIO CTEKJTSHHBIX rapMoHVK Mosed Anonc Llmurt6ayp
(1718-1809). Tlo Bceit BMAMMOCTM, Ha3BaHHbIE IbeChbl UMEIOT
HernocpeACTBeHHOEe OTHOLIeHME K KaMepHbIM aHcaMbiisMm
[Imurr6aypa. Hanpumep, yaanock yeraHosutb, uto Allegro 3 Tak
Ha3blBaeMol da-MarKOpHOIl COHAThl eCTb He 4TO MHOe, Kak
K/IaBMpHast MapTusl GMHa/IbHOM YacTy OJHOTO U3 ero KBapTeToB,
HarMCaHHOTO /st (JIGMTBI, CKPUIKM, BMOJIOHUEG/IM U KJIaBecHHa

(op.1 Ne6).




ConaTa 18l CKpUNKH M Yembasio no mamxop (1772)

Pykormch xpaHurtcst B HaumonanbHoit 6ubmoreke B [laprike.
Briepeble ony6/mkopana B 1983 r. B Kuere M.Crenanenko. B nz-
[aHMM TpUBeAeHO (akcUMuIe PYKOIMCK. DTO ABYXCTPOUHAsl 3a-
MUCh, coAep:Kalliasi MapTUIO CKPUIKKY 1 basso continuo.

Konuept «He oTBep:ku MeHe Bo Bpems crapoctw» (1o 1769)

[MpousBeneHne MCMOHSETCS B TEPesioKeHUM /sl CTPYHHOTO
kBaprerta, caenanHoM [1.Cepbunbmiv (B XVIII B. B Poccyn npuHATHI
ObUIM [ABa BMa MepesiokeHni AyXoBHbIX a cappell Hpix npouseene-

HUI [U1s1 KOHLIEPTHOI'O MCIIOJIHEHMS — «Ha POTrOBOM OPKeCTp» U «Ha [

kBapteT). Hanborsnee nspectHoe counHenne M.Bepesosckoro, crae-
lIee KyJbMMHALE ero TBOPUeCTBa, OT/IMYAeT CUHTe3 TPaayLMii
[PaBOCJIaBHOI'O MTAPTECHOTO (MHOIOrOJIOCHOIO) MeHMsI C 3araqHoeB-
POTIEMCKIM KaHPOM «passions motet («cTpacTHOro KOHLIepTay).

KoHLepT MoHOTeMaTueH: ¢yr B epBoii Yact 1 B prHasie oc-
HOBaHbI MPAKTUYECKM Ha OIHOV TeMe. MIHCTpyMeHTa/IbHO. M3/T0oXKe-
HMe XOPOBOIi MAPTUTYPbl, OTBJICUEHHOE OT CMBICJIOBOI'O COAepKa-
HUS TEKCTa, TeM He MeHee BO BCeil MOJIHOTE COXpaHsieT Tpareamit-
HYIO 3MOLIMOHA/IbHYIO HACBILIEHHOCTb 3TOTO LIefeBpa.

Mapezapuma [IpswHukoaa




MASSIMO BEREZOVSKY E LE SUE
COMPOSIZIONI PROFANE

Nella biografia di Massimo (Maxim Sozontovich) Berezovsky ,.
(ca.1745-1777) ci sono molte pagine bianche. I materiali docu- |
mentari quasi non si salvarono e quindi le biografie del compositore,
pubblicate nel XIX sec. erano basate pili che altro su supposizioni e
ipotesi.

Una vita breve, la fine tragica, un talento del tutto originale ne
fanno un soggetto molto attraente per un romanzo. Cosi negli anni
1840 erano usciti il romanzo di N.Kukolnik e il dramma di
P.A.Smirnov, messi in scena nel teatro imperiale Alexandrinsky.
Chiaro esempio dell'approccio odierno all’arte del compositore — &
stato lutilizzo della musica di Berezovsky nel film di A.Tarkovsky
“Nostalgia”.

Per un periodo assai lungo il posto di Massimo Berezovsky nella
storia della cultura musicale della Russia veniva definito dal suo con-




tributo nello sviluppo dei generi della musica sacra. Nel XX secolo,
peraltro, sono state scoperte delle opere a carattere laico apparte-
nenti al compositore. I loro pregi artistici hanno nuovamente con-
fermato I'unicita del talento dell’autore. Le opere trovate hanno per-
messo di spostare I'inizio della formazione della scuola russa di com-
posizione dagli anni 1780 (arte di D.Bortniansky, E.Fomin,
V.Pashkevich, [.Khandoshkin) agli anni 1760 - inizio 1770 il questo
periodo Massimo Berezovsky cred i suoi migliori concerti per coro,
composizioni strumentali e opere liriche.

Il padre del futuro compositore era con ogni probabilita un
nobile ucraino non molto ricco. Il luogo della nascita di Massimo
Berezovsky resta ignoto, ma la sua infanzia a quanto pare &
trascorsa nella cittd ucraina di Glukhov, dove si trovava la residen-
za dellhetman (nei secoli XVII-XVII governatore dell'Ucraina)
K.G.Razumovsky e dove dai tempi dell'imperatrice Elisabetta ven-
nero preparati i cantori per il coro di corte di San Pietroburgo. Da
bambino Maksim doveva sentire il loro canto. Alcune fonti affer-
mano che M.Berezovsky studiasse nell’accademia ecclesiastica di
Kiev dove dimostrd uno spiccato talento musicale; tuttavia nei docu-
menti il suo nome non si & conservato.

Cid nondimeno, nel 1758 il giovane fu assunto nel ruolo di Piotr
Fiodorovich, erede al trono. A partire dal 1759 partecipava gia alla
messa in scena delle opere italiane: nei libretti pubblicati viene
riportato il suo nome. Il primo storico dell’arte russa, il professor
Jakob Shtelin, membro dell’accademia di scienze di S.Pietroburgo
e cronista della vita teatrale di quell’epoca, scriveva che negli spet-
tacoli di Oranienbaum la parte del protagonista la faceva bassist
dell’'Ukraina Berezovsky.




Aveva studiato I'arte del canto e la composizione dagli italiani in §
servizio a corte: la cantante N.Garani, il maestro di cappella F.Zoppis,
che dirigeva i cantori di corte; e inoltre, forse, dai compositori
V.Manfredini e B.Galuppi.

Dopo l'ascesa al trono di Pietro IIl, Berezovsky fu trasferito nella
compagnia teatrale italiana di corte. N& la successiva congiura di
palazzo né l'avvento al trono di Caterina influirono minimamente
sulla sorte del giovane compositore, che rivolgeva sempre pil atten-
zione alla composizione, perfezionando la sua arte come autore di
composizioni sacre. Partecipando agli spettacoli di corte, avrebbe
dovuto rivolgersi anche alla musica profana, ma non si sono con-
servate notizie documentarie riguardo a cio.

Nel 1763 sposo la figlia del cornista dell’orchestra di corte Franzina
Uberscheer. Diplomatasi alla scuola teatrale di Oranienbaum (citta nella
regione di S.Pietroburgo, ora Lomonossov), dove a quanto pare si
erano conosciuti, in seguito si esibiva nel corpo di ballo sul palcosceni-
co del teatro di corte.

Negli anni 1760 Berezovsky & kamer-muzykant (musicista di corte
nella Russia del XVIII - inizio XIX sec.) e autore di concerti da chiesa
per coro. Come notava Ya. Shtelin nelle “Notizie sulla musica in
Russia” (1771), nella composizione dei concerti per coro Berezovsky
& “talmente esperto che sa come bisogna felicemente combinare la
focosa melodia italiana con dolce melodia greca. Nel corso di alcuni |
anni ha creato per la cappella di corte dei magnifici concerti da
chiesa, con tale gusto e con tale armonizzazione che la loro ese-
cuzione ha suscitato I'entusiasmo dei conoscitori e 'approvazione della
corte”. Kamerfuriersky (dal tedesco Kammerfurier, nellimpero russo
funzionario di corte di VI rango che annotava le cerimonie di corte e




la vita della famiglia reale), rivista che riportava tutti gli avvenimenti
che accadevano alla presenza dell'imperatrice, riferiva che il 22
marzo 1766 durante il gioco a carte “per la prova dai cantori di corte
fu cantato il concerto scritto dal musicista Berezovsky.”

Nella “Storia della musica russa” in 10 volumi si nota che il con-
certo russo per coro di tipo “classicista”, che univa le tradizioni del
canto russo da chiesa a cappella e del motetto salmodico corale delle
scuole veneziana e bolognese si defini negli anni intorno al 1760 gra-
zie alle opere degli italiani che lavoravano in Russia (in primo luogo
B.Galuppi) e anche grazie al primo autore russo di questo genere
Massimo Berezovsky.

Nella primavera del 1769 Massimo Berezovsky fu inviato a studi-
are in ltalia da padre Martini, famoso maestro di contrappunto, pro-
fessore e compositore. G.-B.Martini dirigeva in realta 1'accademia
filarmonica di Bologna la quale, avendo riunito la maggior parte delle
societa musicali italiane preparava musicisti per tutta I'Europa. La
fiducia verso i suoi licenziati si basava sulla suprema autorita scientifi-
ca e spirituale del suo capo.

Per ottenere il titolo di accademico era necessario non solo super-
are tre livelli di studio ma sostenere anche un esame accademico. Il
compito per M.Berezovsky era comporre un'opera polifonica in stile
austero su un determinato tema. Alcuni mesi prima di lui aveva
superato tale prova il 14-enne W.A.Mozart. Contemporaneamente
a Berezovsky veniva esaminato il compositore ceco J.Myslivecek.
Nel 1771 entrambi ottennero lo status di membri stranieri dell’ac-
cademia. Il protocollo e il manoscritto musicale dell’antifonia a quat-
tro voci creata da Berezovsky sono conservati nell’archivio dell’ac-
cademia.




La permanenza di Berezovsky in Italia non si limitd solo a Bologna,
che si considerava a quell’epoca centro riconosciuto di cultura e di
scienza del paese. Visitd anche Venezia dove ricevette una borsa di stu-
dio, e ogni tanto si recd senza dubbio a Livorno dove si trovava la
squadra navale russa. Per il carnevale invernale di Livorno il composi-
tore ha composto l'opera “Demofonte”, su un libretto di Pietro
Metastasio. La leggenda dice che I'ha fatto secondo il desiderio di
A.G.Orlov che guidava la flottiglia russa. La prima fu eseguita nel feb-
braio 1773 e ottenne un giudizio favorevole dalla stampa locale.

Vissuto in Italia pitt di quattro anni, Massimo Berezovsky certa-
mente visitd anche altri centri musicali del paese. Il manoscritto della
Sonata per violino e cembalo ha conservato un altro indirizzo italiano
del compositore — Pisa.

L’accademia bolognese non limitava gli allievi solo al genere della
musica sacra e non ostacolava la loro carriera di compositore
d’opera o maestro di cappella. E Massimo Berezovsky indubbia-
mente ha allargato le sue conoscenze nel campo del teatro musicale
e di abilita compositiva per diversi strumenti. Oltre alla Sonata gia
menzionata furono successivamente scoperti la Sinfonia, e purtrop-
po solo alcune notizie su una cantata e un concerto.

M.Berezovsky tornd a S.Pietroburgo nell'ottobre del 1773. Una
delle leggende romantiche dice che il compositore tornd a casa su
una delle navi della squadra russa, sulla quale portavano anche la
principessina Tarakanova. In realta la Tarakanova fu portata da
Caterina Il e imprigionata nel rivellino Alexandrovsky solo nel 1775.

La brillante conclusione del viaggio italiano del giovane musicista,
che aveva ricevuto il titolo di accademico, il giudizio favorevole sulla
messa in scena della sua opera, il costante successo delle sue com-




posizioni da chiesa presso la corte permettevano a Berezovsky di
sperare su una carriera felice. E nonostante le opinioni dei biografi del D
compositore, che affermavano che Berezovsky non era stimato in
patria nella misura dovuta e che questo fu la causa della sua morte |
prematura, gli ultimi rinvenimenti testimoniano che dapprima |
M.Berezovsky fu inserito in ruolo nei teatri imperiali e otto mesi dopo
fu nominato maestro di cappella nella cappella di corte — a quell’e-
poca una carica assai seria per un musicista russo.

L’apice dell’arte nel campo della musica sacra divenne il geniale
concerto a quattro voci “Non respingermi nella vecchiaia”.
L’originalita nazionale della composizione unita allo stile polifonico
da maestro ne fanno esempio luminosissimo del classicismo musi-
cale russo.

Poche cose sono note degli ultimi anni della vita di Berezovsky. Le
circostanze della morte sono apparse in dettagli poi non confermati.
Come hanno riferito molte fonti, Berezovsky comincid a bere e il 24
marzo 1777 si suicidd. Il primo biografo del compositore
E.Bolkhovitinov nel 1804 senza dubbio si serviva delle testimonianze
di coloro che conoscevano Berezovsky personalmente. Bolkhovitinov
afferma che Berezovsky soffriva di “ipocondria” a causa della quale il
compositore era caduto in “delirio ed aveva perso i sensi” e “si & feri-
to da solo”.

M.Rytsareva, studiosa contemporanea dellopera di Massimo
Berezovsky, nel suo articolo “Fu vero suicidio?” dedicato agli ultimi
giorni di vita dell'artista, prova che non si trattd di suicidio. E pit
probabile che il compositore negli ultimi anni della sua vita abbia sof-
ferto di qualche infermita mentale, c.d. “ipocondria”, e mori per
malattia accompagnata da febbre alta.




Di solito era la vedova a ricevere i soldi per il funerale e la pen-
sione, dopo la morte del marito. Invece I'ultima paga del compositore
e il sussidio per il funerale furono versati al cantore di corte
Ya.Timcenko. Questo significa che Massimo Berezovsky fini i suoi
giorni in totale solitudine. Il geniale compositore russo aveva vissuto
poco pill di trenta anni.

Sinfonia in Do maggiore per orchestra

Del manoscritto di questa composizione, conservato presso
I'Archivio Doria Pamphilj, ha dato per la prima volta notizia nel
1998 una ricercatrice italiana, la prof. A.Laterzza. La prima ese-
cuzione della sinfonia, effettuata appositamente per questa regis-
trazione, & stata possibile grazie agli sforzi di P.Serbin. Non si sa esat-
tamente se si tratti di una composizione a sé stante o di un' intro-
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duzione a un'opera (forse al “Demofonte”). Per quanto difficile da g me

stabilire la seconda ipotesi & pil probabile poiché le parti si
eseguono senza intervallo.

Arie dall’opera “Demofonte” (1773): Aria di “Timante”, dal
II atto “Prudente mi chiedi”’; Aria di “Timante”, dal quinto
quadro del IlI atto “Misero Pargoletto”

L'opera “Demofonte” & scritta su libretto di Pietro Metastasio,
composto dal grande poeta e librettista nel 1733. Questo soggetto
godette grande popolarita: secondo quanto riportato dall’enciclope-
dia “Pietroburgo musicale. XVIII secolo”, sulla base di tale libretto
erano state scritte entro il 1800 ben 73 opere; tra queste quella di
J.Myslivetek, messa in scena nel 1769 a Venezia, e I'opera che si
rappresentd nel 1771 a Bologna, i cui autori non sono nominati.
Probabilmente li conosceva Massimo Berezovsky.




Dello spartito del “Demofonte” si sono conservate in tutto solo
quattro arie. Le copie manoscritte di queste, la recensione del gior-
nale di Livorno sull'opera messa in scena e il manifesto con i nomi
degli esecutori furono scoperti da Robert A. Mooser e pubblicate nel
libro “Annales de la musique et des Musiciens en Russie au XVllle sie-
cle”, Ginevra, 1948.

Nel 1988 le arie sono state pubblicate a Kiev nella redazione di
M.Yurchenko. Nel nostro album vengono eseguite dalla copia mano-
scritta del XVIII secolo.

Sonata per clavicembalo in Si-bemolle maggiore; Sonata per
clavicembalo in Do maggiore; Sonata per clavicembalo in Fa
maggiore

Il manoscritto di queste composizioni fu scoperto e attribuito a
Berezowvskij da studiosi ucraini a Cracovia. Nella primavera del 2001
ne ha parlato ad una conferenza del Conservatorio di Mosca la musi-
cologa V.D.Sulgina. Nel 2003 le opere trovate furono incise e inserite
nel presente album. Piu tardi pero si scopri che lattribuzione a
Berezovskij era erronea, infatti il loro vero autore fu un contempora-
neo di Berezovskij, il compositore tedesco, direttore d'orchestra,
maestro di fabbricazione delle armoniche a bicchieri Joseph Aloys
Schmittbaur (1718-1809). E evidente che queste opere sono stretta-
mente legate alle musiche da camera di Schmittbauer. Per esempio,
si e riusciti a provare che I'Allegro dalla cosiddetta Sonata in Fa mag-
giore non e nient'altro che la trascrizione per clavicordo della parte
finale di uno dei suoi quartetti, scritto per flauto, violino, violoncello e
clavicembalo (op.1 N.6).

Sonata per violino e cembalo in Do maggiore (1772)

Custodito nella Biblioteca Nazionale di Parigi, il manoscritto & stato




pubblicato per la prima volta a Kiev, da M.Stepanenko nel 1983.
Nell’edizione & riprodotto il facsimile del manoscritto. La notazione &
su doppio rigo, l'uno contenente la parte del violino laltro del basso
continuo.

Il concerto «Ne otverzhi menje vo vremja starosti» (“Non resp-
ingermi durante la vecchiaia”)

La composizione viene eseguita nella trascrizione per quartetto
d’archi fatta da P.Serbin (nel XVIII secolo in Russia si usavano due tipi
di trascrizione delle composizioni da chiesa a cappella per esecuzione
concertistica “per orchestra dei corni” e “per il quartetto”). La pit
nota composizione di Massimo Berezovsky divenuta il culmine della
sua arte, si distingue dalla sintesi delle tradizioni del canto ortodosso
polivocale con il genere europeo occidentale “passions motet” (con- 3 3
certo di passione). Forse cosi si spiega I'eccezionale forza comunica-
tiva emozionale e il ruolo di modello che la composizione ha assunto
nel secolo successivo per la musica russa, non solo ecclesiastica, ma =
anche laica.

Il concerto & monotematico: le fughe nella prima parte e nel finale
sono basate praticamente sullo stesso tema. L’esposizione strumen-
tale della partitura corale, pur astratta dal contenuto logico del testo
serba tuttavia in tutta la sua pienezza la ricchezza emotiva e tragica di
questo capolavoro.

Margarita Priashnikova, traduzione — Alena Skuvortsova



in early music. It is the only Russian orchestra that offers
a full range of period instruments.

The orchestra was founded in Moscow in 2003 with support
from Essential Music. Leading Pratum Integrum performers
also continue their solo careers in the authentic ensembles A la
Russe and Musica Petropolitana.

Pratum Integrum performs without a conductor or under the
direction of guest maestros. In recent seasons the orchestra has
derived great pleasure (as did the Moscow public) and valuable
experience from giving concerts with the world famous musi-
cians Sigiswald Kuijken (violin), Wieland Kuijken (viola da
gamba), Marcel Ponseele (oboe), Trevor Pinnock (harpsichord),
Ivan Monighetti (cello), Alfredo Bernardini (oboe), Paul Esswood
(countertenor) and the ensembles Bergen Barokk (Norway) and
Il Gardellino (Belgium).

Besides concert activity the orchestra is engaged in a research
programme. Thanks to Artistic Director Pavel Serbin the first
Russian symphony, Sinfonia in C major by Maxim Berezovsky,
and the first opera by Dmitry Bortnyansky, Creonte, have been
discovered. Many other pieces written by 18th century com-
posers have been reconstructed and performed in Russia for the
first time (Lully’s ballet music, Leclair's violin concertos,
Rosetti’s symphonies, etc.).

Since 2003 Pratum Integrum has been recording albums of
18th century composers exclusively on the Caro Mitis label.

Pmtum Integrum (“unmown meadow” in Latin) specialises







RECORDING DETAILS

Microphones — Neumann km130
DPA (B & K) 4006 ; DPA (B & K) 4011
SCHOEPS mk2S ; SCHOEPS mk4 1
All the microphone buffer amplifiers and pre-amplifiers are Polyhymnia
International B.V. custom built.
DSD analogue to digital converter — Meitner design by EMM Labs.
Recording, editing and mixing on Pyramix system by Merging Technologies.

Recording Producer — Michael Serebryanyi Balance Engineer — Erdo Groot
Recording Engineer — Roger de Schot Editor — Carl Schuurbiers

Recorded: 6.07 & 17-22.08.2003 5th Studio of The Russian Television and Radio
Broadcasting Company (RTR) Moscow, Russia
®&® 2003 Essential Music, P. O. Box 89, Moscow, 125252, Russia
® & 2003 Myspika Maccam, 125252, Poccrs, MockBa, a /g 89

www.caromitis.com
www.essentialmusic.ru

ACKNOWLEDGEMENTS

The “Luigi Cherubini” Consevatorium (Florence, Italy)
for preserving Berezosky’s manuscripts
The Pushkin Museum of Fine Arts (Moscow, Russia)
for providing the copy of artwork

CM 0022003

S NI RN 2 F LS SRR 5




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


